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Department of Arts Administration, Education and Policy

	UNIT PLAN OVERVIEW

	(Revised 2015)


	Teacher Candidate
	Trina Langsenkamp

	School
	X


	UNIT TITLE
	Form, Figure and Framework

	Length of Class Period
	45 minutes

	
Approximate Number of Students in Each class
	25

	Beginning Date for this Unit
	1/21/15

	Ending Date for this Unit
	


	Enduring Understandings

	Critical and Creative Thinking: Students combine and apply artistic and reasoning skills to imagine, create, realize and refine artworks in conventional and innovative ways.
. Literacy: As consumers, critics and creators, students evaluate and understand artworks and other texts produced in the media forms of the day


	Progress Points

	C. Demonstrate technical skill, craftsmanship and reasoning abilities in solving visual art problems using appropriate tools, media and technologies.


	CRITICAL ISSUE / BIG IDEA

	Anticipatory Set (what do the students already know, why is this lesson relevant?)

	The students have just finished units on Op-Art and Surrealism. With surrealism, they have discussed setting and placement that makes us reconsider reality, which will be important during the discussions of the work of George Segal. 


	Central Focus (creating, presenting, interpreting, responding, and/or relating art to context)

	Students will be interpreting and discussing the work of artist George Segal and responding by creating their own cast sculptures 


	Essential Questions (provocative, engaging, critical)

	How can art influence an environment?

How does the environment in which we view art change our ideas about it?

	Possible Integration

	The process of paper mache can be integrated with science/engineering principles of construction


	Description of the essential educational content of this unit

	Lesson One
	

	Title
	Introduction

	Lesson Description
	Students are introduced to the art of George Segal and discuss various images. They also learn about different kinds of sculpture techniques/terms. The teacher will also demonstrate the paper mache process.

	Lesson Two
	

	Title
	Construction

	Lesson Description
	Students begin creating their forms by creating an armature and papermacheing a base. 

	Lesson Three
	

	Title
	Paper Mache

	Lesson Description
	For the next two classes, students use paper mache to complete their arm.


	Explain how technology has been used in this unit

	Powerpoint presentation, taking photographs on iPads. 

	LESSON PLAN


	Teacher Candidate
	Trina Langsenkamp

	School
	X


	LESSON NUMBER
	1

	Lesson Title
	Introduction

	Length of Class Period
	45 minutes

	
Approximate Number of Students in Each class
	25

	Beginning Date for this Lesson
	1/21/15

	Ending Date for this Lesson
	


	Content Statement – Perceiving/Knowing

	1PE Use sensory details and descriptive language to identify and describe universal themes, subject matter and ideas expressed across arts disciplines. 
4PE Identify and describe how artists from various cultural and ethnic groups have impacted Ohio’s history. 
6PE Identify and name the sources for artmaking ideas (e.g., self, environment and other people).

	Content Statement – Producing/Performing

	1PR Identify, select and vary art materials, tools and processes to achieve desired results in their artwork. 
2PR Experiment with art materials by using them in unexpected and creative ways to express ideas and convey meaning. 
4PR Demonstrate motivation, independence and persistent during studio practices to complete artworks
 6PR Demonstrate technical skill through the integration of common processes and topics from other subject areas

	Content Statement – Responding/Reflecting

	1RE Identify qualities that contribute to the design and meaning of their artworks and the works of others.


	Performance-based Assessment Objectives

	Students will participate in a group discussion on the artist George Segal and his work. Students will also show engagement during the demonstration. 

	Performance-based Assessment Strategies
(attach assessment documents if applicable)

	The teacher will continuously engage the class with questions and facilitate discussion to formatively assess student participation as well as to evaluate their understanding of the content. 


	Academic Language

	Vocabulary

	Figure: A representation of the human form
Space: The area or an environment that the artwork occupies

Installation: Art work put in to a specific space

Cast: To use a mold to make a solid object. 

	Additional Language Demands (specific communication task)

	Students will be expected to discuss and share their ideas about art and talk about the work of George Segal



	Accommodations for Special Populations

	Each fourth grade class has at least one English Language Learner. Most of these students receive support and are achieving in reading and comprehension in close comparison to their peers, but occasionally vocabulary may need to be redefined for better understanding. Making posters of key vocabulary words to keep around the classroom will be helpful to solidify knowledge. Written instructions on the board during each class time will also provide reminders for the expected tasks. 

In Mrs. X’s class, the new student B speaks almost no English. He has been working with his peer, L, who translates for him. In Mrs. J’s class, A struggles with behavioral issues including constant interruption, getting out of assigned seats and talking without raising hand. Mimicking some of Mrs. C’s cueing and behavior modifying techniques that have proved successful with A, such as raising a finger to indicate silence, will be helpful for me to adapt when working with him. For this specific project, he will need to be closely watched to make sure he is not being too disruptive to his peers, and if he is a distraction then he will be moved to a separate side table where he will work alone. For this class in particular, it will be good to limit movement around the room so that there is less commotion.

	Art/Visual Culture Examples

	George Segal


	Preparations

	Materials/Resources for Teacher

	The teacher will have prepared a PowerPoint presentation on artist George Segal. 

	Materials for Students

	Two sheets of thick paper for each student, pencils, bendable wires, scissors and masking tape. 


	Safety Procedures 

	


	Learning Activity

	Getting the Classroom Environment Ready

	The materials for the demonstration will be set aside and the PowerPoint will be pulled up on the screen. 


	Procedures for the Teaching/Learning Structure (indicate approximate time for each step)

	1. When students enter, they are instructed to come and sit in front of the board. The teacher candidate introduces herself and her role as the student teacher and allows for a few questions before beginning. (5 minutes)
2. The teacher then starts the PowerPoint slide. The first slide asks “What is sculpture?”:. The teacher follows up with more guiding questions such as “what are different kinds of sculptures?” “what materials do we make sculptures from?” “where do we see sculptures?” “what purposes do sculptures serve in our society?”, and finally, “what kinds of things do we usually seen represented or shown in sculptures?” Hopefully, a student will answer with “people”, and from there the teacher will introduce the work of George Segal. The next slides will have some more information on him, as well as images of some of his work. The teacher will continue to ask the students questions to engage them in discussion about what they are observing, such as “why do you think he puts these sculptures where he does?” “how would this be different if it was placed elsewhere?” and “why do you think he leaves them blank?”. The teacher will facilitate the discussion and guide students towards the understanding that Segal is interested in the way that the figure interacts with its environment, and how art can change how we view the space around us. (15 minutes)
3. Next, the teacher will introduce the project that they will be spending the next few class periods on by showing the teacher example of a cast hand. She will introduce the term “casting” as applied to sculpture and discuss different ways that artists may use this technique. As she shows the cast of her hand to the class, she will ask what they think George Segal would do next. (The answer she is looking for is that “he would put it somewhere in the world”, etc.)  She would ask for ideas of where to put it, and then explain how she came up with her idea of where to put it. The final slide in the Powerpoint is a photograph of her casted hand in an environment interacting with the space, just as George Segal may have done. This is the final part of the project – after students cast their hands they have to photograph them somewhere around the school “interacting” with their environment. (5 minutes)
4. She then explains the term armature as a framework for which to build a sculpture. She starts to show them they will be constructing their own armature. First, she traces her hand and part of her arm on construction paper. She cuts it out, and traces the cutout on to a new piece of paper, and then cuts that out as well. With the two cutouts, she snips a long string of soft wire and begins to line it inside one of the cutouts, creating a hand shape and taping it down near fingers and the base. She then puts the second cut out on top and tapes it down. She now has one hand that can bend at the fingers where the wire is. She shows them different ways she can manipulate the hand to make poses. (5 minutes)
5. Students will spend the rest of the class creating their armatures. They are expected to work independently while the teacher monitors the classroom. (10 minutes)

6. For cleanup, students are expected to put back all materials and sit quietly to wait to be dismissed. (5 minutes)



	Clean-up Procedures (Room, Materials & Work Storage)

	1. For cleanup, students are expected to put back all materials and sit quietly to wait to be dismissed. (5 minutes)


	Closure, Review & Anticipation (what’s next?)

	

	Supplemental Activity

	


	Teacher reflection focused on the lesson after it has been taught

	


	LESSON PLAN


	Teacher Candidate
	Trina Langsenkamp

	School
	JW Reason


	LESSON NUMBER
	2

	Lesson Title
	Work Period

	Length of Class Period
	45 Minutes

	
Approximate Number of Students in Each class
	25

	Beginning Date for this Lesson
	

	Ending Date for this Lesson
	


	Content Statement – Perceiving/Knowing

	1PE Use sensory details and descriptive language to identify and describe universal themes, subject matter and ideas expressed across arts disciplines. 
4PE Identify and describe how artists from various cultural and ethnic groups have impacted Ohio’s history. 
6PE Identify and name the sources for artmaking ideas (e.g., self, environment and other people).

	Content Statement – Producing/Performing

	1PR Identify, select and vary art materials, tools and processes to achieve desired results in their artwork. 
2PR Experiment with art materials by using them in unexpected and creative ways to express ideas and convey meaning. 
4PR Demonstrate motivation, independence and persistent during studio practices to complete artworks
 6PR Demonstrate technical skill through the integration of common processes and topics from other subject areas

	Content Statement – Responding/Reflecting

	1RE Identify qualities that contribute to the design and meaning of their artworks and the works of others.


	Performance-based Assessment Objectives

	Students will create a cast of their hands with the help of a partner, or alternatively will create a cast of an object. In this period, students will be assessed on their ability to remain focused and work on their projects consistently. 


	Performance-based Assessment Strategies
(attach assessment documents if applicable)

	The teacher will be monitoring the room to formatively assess student focus and achievement to ensure all are on task. 



	Academic Language

	Vocabulary

	Figure: A representation of the human form

Space: The area or an environment that the artwork occupies

Installation: Art work put in to a specific space

Cast: To use a mold to make a solid object. 

Armature: framework on which a sculpture is molded with clay or similar material.


	Additional Language Demands (specific communication task)

	Students will be expected to discuss and share their ideas about art and talk about the work of George Segal


	Accommodations for Special Populations

	If students have sensory issues and would not like to touch the paper mache material, they are given the option to wear gloves while doing so. Additionally, some students (particularly M in J’s class) will need extra monitoring to make sure that they understand the assignment. 


	Art/Visual Culture Examples

	George Segal


	Preparations

	Materials/Resources for Teacher

	

	Materials for Students

	Trays, pre-constructed wire/paper hands, paper mache, paper towels, bendable soft wire, scissors, paper, masking tape, pencils. 

	Safety Procedures 

	Students should be made well aware that using the paper mache is a privilege, and any misuse of the material will not be tolerated. Students can also use old tshirts to prevent getting any material on their clothing. 


	Learning Activity

	Getting the Classroom Environment Ready

	Each table will be prepared with tubs of premade paste, Vaseline, and tins containing three different sizes of precut newspaper strips. Students who are assisting in the casting (not getting casted) can use gloves if they choose. 

On the board is the written instructions for paper mache that were covered during the demonstration.


	Procedures for the Teaching/Learning Structure (indicate approximate time for each step)

	1. As students enter, they are told to sit in the front of the room before finding a seat. The teacher will then demonstrate how the students will use paper mache to create their casts. By dipping small strips of paper towels in to the premade glue mixture, she starts to cover the base area of the paper/wire arm. She emphasizes that for today, students are only to focus on creating their base so that the structure becomes strong enough to hold the weight of the wire/paper. She is careful to show how different sized strips are ideal for larger or smaller areas, and how it is important that all strips are connected to one another. She continues to layer paper towel around the base so that it gets thicker. She answers any clarifying questions they may have. (15 minutes)

2. Any students who have not yet completed their paper/wire structure are to finish at the table set aside with those materials. Before getting started on the paper mache, students must first check with the teacher that their structure is ready. If they are ready, they may use a tray and begin working at one of the tables that has paper mache out. Before starting, they should rip their own paper towels to make sure they have plenty. Any students who begin paper mache are to work on the base of their hand for the entire period, making sure not to start past the wrist yet. Students will focus only on this for the remainder of the class. (20 minutes)
3. For cleanup, all students who have paper mache started are to bring their hands out in to the hall and set them on a tray to dry. They should make sure to have their name written on a piece of the hand that is not yet covered with mache materials. After bringing their projects out, they should sweep up any scraps and throw them away, close the lids to the paper mache tubs and stack them on the trays. Students who have not started papermaching are to have their name written on all materials and to put them back in their classroom folder, and then return any pencils, scissors or tape they were using. The teacher will pass out wet rags to each table so that students may wipe them down. Once tables are cleaned and all materials are away, students should be seated with their heads down and wait to be dismissed. (10 minutes)

	Clean-up Procedures (Room, Materials & Work Storage)

	For cleanup, all students who have paper mache started are to bring their hands out in to the hall and set them on a tray to dry. They should make sure to have their name written on a piece of the hand that is not yet covered with mache materials. After bringing their projects out, they should sweep up any scraps and throw them away, close the lids to the paper mache tubs and stack them on the trays. Students who have not started papermaching are to have their name written on all materials and to put them back in their classroom folder, and then return any pencils, scissors or tape they were using. The teacher will pass out wet rags to each table so that students may wipe them down. Once tables are cleaned and all materials are away, students should be seated with their heads down and wait to be dismissed. (10 minutes)


	Closure, Review & Anticipation (what’s next?)

	

	Supplemental Activity

	


	Teacher reflection focused on the lesson after it has been taught

	

	


	LESSON PLAN


	Teacher Candidate
	Trina Langsenkamp

	School
	JW Reason Elementary


	LESSON NUMBER
	3

	Lesson Title
	Paper mache work day

	Length of Class Period
	45 mintues

	
Approximate Number of Students in Each class
	25

	Beginning Date for this Lesson
	

	Ending Date for this Lesson
	


	Content Statement – Perceiving/Knowing

	1PE Use sensory details and descriptive language to identify and describe universal themes, subject matter and ideas expressed across arts disciplines. 
4PE Identify and describe how artists from various cultural and ethnic groups have impacted Ohio’s history. 
6PE Identify and name the sources for artmaking ideas (e.g., self, environment and other people).

	Content Statement – Producing/Performing

	1PR Identify, select and vary art materials, tools and processes to achieve desired results in their artwork. 
2PR Experiment with art materials by using them in unexpected and creative ways to express ideas and convey meaning. 
4PR Demonstrate motivation, independence and persistent during studio practices to complete artworks
 6PR Demonstrate technical skill through the integration of common processes and topics from other subject areas

	Content Statement – Responding/Reflecting

	1RE Identify qualities that contribute to the design and meaning of their artworks and the works of others.


	Performance-based Assessment Objectives

	Students will create a paper mache arm after first establishing their base. 

	Performance-based Assessment Strategies
(attach assessment documents if applicable)

	 


	Academic Language

	Vocabulary

	Figure: A representation of the human form

Space: The area or an environment that the artwork occupies

Installation: Art work put in to a specific space

Cast: To use a mold to make a solid object. 

Tableaux: A striking scene

	Additional Language Demands (specific communication task)

	


	Accommodations for Special Populations

	

	Art/Visual Culture Examples

	George Segal


	Preparations

	Materials/Resources for Teacher

	

	Materials for Students

	Started forms, paper mache paste, paper towels.

	Safety Procedures 

	


	Learning Activity

	Getting the Classroom Environment Ready

	Paper mache stations will be set up on tables, and if any students are still creating armatures, those materials will be set aside as well. 

	Procedures for the Teaching/Learning Structure (indicate approximate time for each step)

	1. As students enter they take their assigned seats. The teacher reminds them of where they left off in the last class, and lets anyone who was behind know what they should keep working on during this period. Now that most students have completed the base with paper mache, they need to finish the rest of the arm. Before being sent off to work, they are reminded of the basic techniques for a successful project, (such as making paper scraps small enough and getting them completely wet before attaching) as well as the procedures for doing so. (10 minutes)
2. As students work independently, the teacher monitors the room to answer questions and make sure that students are focused. (25 minutes)

3. For cleanup, all students who have paper mache started are to bring their hands out in to the hall and set them on a tray to dry. They should make sure to have their name written on a piece of the hand that is not yet covered with mache materials. After bringing their projects out, they should sweep up any scraps and throw them away, close the lids to the paper mache tubs and stack them on the trays. Students who have not started papermaching are to have their name written on all materials and to put them back in their classroom folder, and then return any pencils, scissors or tape they were using. The teacher will pass out wet rags to each table so that students may wipe them down. Once tables are cleaned and all materials are away, students should be seated with their heads down and wait to be dismissed. (10 minutes)

	Clean-up Procedures (Room, Materials & Work Storage)


For cleanup, all students who have paper mache started are to bring their hands out in to the hall and set them on a tray to dry. They should make sure to have their name written on a piece of the hand that is not yet covered with mache materials. After bringing their projects out, they should sweep up any scraps and throw them away, close the lids to the paper mache tubs and stack them on the trays. Students who have not started papermaching are to have their name written on all materials and to put them back in their classroom folder, and then return any pencils, scissors or tape they were using. The teacher will pass out wet rags to each table so that students may wipe them down. Once tables are cleaned and all materials are away, students should be seated with their heads down and wait to be dismissed. (10 minutes)
	Closure, Review & Anticipation (what’s next?)

	

	Supplemental Activity

	If any student has finished maching their hand, they can brainstorm where they would like to photograph it. 



	Teacher reflection focused on the lesson after it has been taught

	


	Be sure to attach to the full instructional unit
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	LESSON PLAN


	Teacher Candidate
	Trina Langsenkamp

	School
	JW Reason Elementary


	LESSON NUMBER
	4

	Lesson Title
	Photo Documentation/”Installation”

	Length of Class Period
	45 mintues

	
Approximate Number of Students in Each class
	25

	Beginning Date for this Lesson
	

	Ending Date for this Lesson
	


	Content Statement – Perceiving/Knowing

	1PE Use sensory details and descriptive language to identify and describe universal themes, subject matter and ideas expressed across arts disciplines. 
4PE Identify and describe how artists from various cultural and ethnic groups have impacted Ohio’s history. 
6PE Identify and name the sources for artmaking ideas (e.g., self, environment and other people).

	Content Statement – Producing/Performing

	1PR Identify, select and vary art materials, tools and processes to achieve desired results in their artwork. 
2PR Experiment with art materials by using them in unexpected and creative ways to express ideas and convey meaning. 
4PR Demonstrate motivation, independence and persistent during studio practices to complete artworks
 6PR Demonstrate technical skill through the integration of common processes and topics from other subject areas

	Content Statement – Responding/Reflecting

	1RE Identify qualities that contribute to the design and meaning of their artworks and the works of others.


	Performance-based Assessment Objectives

	Students will use creative and critical thinking skills to envision an environment for their sculpture to inhabit. 


	Performance-based Assessment Strategies
(attach assessment documents if applicable)

	A rubric will score the object created as well as the photographed placement. 


	Academic Language

	Vocabulary

	Figure: A representation of the human form

Space: The area or an environment that the artwork occupies

Installation: Art work put in to a specific space

Cast: To use a mold to make a solid object. 

Tableaux: A striking scene

	Additional Language Demands (specific communication task)

	


	Accommodations for Special Populations

	

	Art/Visual Culture Examples

	George Segal



	Preparations

	Materials/Resources for Teacher

	iPad or camera to photograph with


	Materials for Students

	Their completed casts, piece of scrap paper and pencil.

	Safety Procedures 

	The class will travel as a group to each location to photograph so that nobody is separated.



	Learning Activity

	Getting the Classroom Environment Ready

	The finished casts are placed throughout the room on the tables. 


	Procedures for the Teaching/Learning Structure (indicate approximate time for each step)

	1. As students enter the room they are instructed to find their completed casts and sit where they are placed. The teacher reminds them of what they have learned so far by asking questions about the artist and his work as well as the process they had used in the previous class. The teacher asks if they remember what the final step in their project will be. If a student doesn’t remember, she will remind them of how Segal’s sculptures were installed in environments outside of art museums and galleries to inhabit new spaces.(5 minutes)
2. Students are instructed to take a few moments to think about where in the school they would like to photograph their sculpture in. They should consider the pose or shape their object is in, and how it can interact with the environment around it. They should jot these ideas down. (5 minutes)
3. The teacher will ask each student to share where they would like to photograph their cast. She will write each location down (as well as who chose what) so they have an idea of where they will need to be and what the best path to take would be. (5 minutes)
4. The class will leave the room as a group, and are instructed that they must stay together during the entire tour of the school. When they get to each predetermined area, the students should set up their casts so that the teacher can photograph them in their “new environments”. (15-20 minutes)

5. When the class returns to the room, the photographs will be uploaded to the computer as students sit in their seats. For the remainder of the class, the students will have the opportunity to present their cast alongside their photograph on the screen and share about their ideas and process.(15 minutes)
6. For cleanup, students will write their names towards the bottom of their cast and place them on a back table for storage as the teacher dismisses them. (5 minutes)

	Clean-up Procedures (Room, Materials & Work Storage)

	For cleanup, students will write their names towards the bottom of their cast and place them on a back table for storage as the teacher dismisses them. (5 minutes)


	Closure, Review & Anticipation (what’s next?)

	As they leave, the students are told that they can expect something new and exciting in the next class. 


	Supplemental Activity

	


	Teacher reflection focused on the lesson after it has been taught

	


	Be sure to attach to the full instructional unit
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